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MARK
LECKEY

> The way out of the
infinite loop.

Mark Leckey Is an artist who defies any kind of definition. His artistic
research uses different elements belonging to our Western cultural
histary, new technologies, and the economic history of his country, the
UK, to weave them into his life through the use of a complex practice in
which sound installations, CGI, video, and music intertwine together, all
surrounded by a magical aura of folklore, However, there is a key element
in all of his artwork, which is the idea of time as a loop. The Loop is the
expedient that allows a film or video to repeat itself indefinitely without
beginning and without end. An idea that reproduces eternity in which
there is no change. All things are born, die, deteriorate and pass over
and over constantly, like in the forgotten notes of a broken record, In this
eternity, we are all fixed In the same life, indeed, at the same instant In
which we are always born and rebom. Every day we born and die, always
the same and different every time. In this eternity, it is always the same
moment that chases us, both in the present and In the past, then in the
future, Endlessly We are all trapped in a vicious circle,

Stripped of any meaning and conformist connotation, in the background
of Leckey's research there is a Nietzschean nihilistic conception of time.

ELDA ORETO

4 Mark Leckey, O° Magic Power of Bleakness, 2021
gilkscreen on cardstock 88,5 x 70 om
Courtesy Galerie Buchholz Berlin/Cologne/New Yark




Mark Leckey, Untitled (Bridges), 2020
digital c-print, 3 parts each 28 x 35.5 cm
Courtesy Galerie Buchholz Berlin/Cologne/Now Yark
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Mark Leckey recreates this spell of time in a “loop” and then
breaks it at the maximum moment of its reproducibility and
reveals the secret. In fact, his works are a sort of "exorcism”
to free oneself from a possession. Born in 1964 in Birkenhead,
Wirral, In a small suburban village near Liverpool in the UK, the
original matrix of Leckey's artistic research revolves around a
moment of his adalescence, that moment in life that precedes
an individual's specific social and economic definition. This
moment, charged with infinite energy and power becomes
a kind of spell that traps the artist's life. Growing up as a
young outsider, Leckey was raised in a working-class family.
He left school at 15 and joined "Casual”, a group of youths
close to the club music scene of the BOs and 90s. However,
he defines himself as a self-taught artist with a love for the
classics. In 19390, he participated in New Contemporaries at
the ICA together with Damien Hirst, but left the art scene
and moved to New York at the end of 1995, He returned for
the first time to London in 1997, where he worked for a web
design agency, “Online Magic." His video “Flerucci Made Me
Hardcore” represents his return as an artist.

When Leckey made the video, he was living in a tiny flat
on Windmill Street, Fitzrovia, He met Emma Dexter, then a
curator at the Institute of Contempaorary Arts, at an exhibition
tegether with Gavin Brown, So when Mark Leckey argued that
the most exciting art form of the time was the music video,
she asked him to produce one. The video, released in 1999,
i5 a collection of found footage, which Is archival footage of
competitions and other scenes taken from the dance floors
of the UK clubs of the 70s, 80s, and 905,

The film was built as a long music video with repeated images,
chasing each other in loops mixed with captivating and, at the
same time, persecutory music, ultimately giving a disturbing
sense of anguish and seduction at the same time, Music s
the common thread that links the various sequences and
constitutes a sort of climax. Everything is depicted in images
of movement, bodies, clothing, and tensions.Evarything
gets into a rhythm that becomes faster and faster. But these
dancers are like people haunted by a spell. In ecstasy and at
the same time, prisoners of the dance floar. Their bodies are
bawitched, and thay can't help but dance until thay collapsa.
Just like in fairy tales, when an evil pixy bewitches the boys
of the village out of spite.

In an interview with Elsa Coustou for the exhibition at the
Tate Gallery, Leckey explains that through the video he tried
to exorcise this spell. Dissolution and liberation on a later level
of consciousness But only to be repeated again and again.
The artist has combined material that belongs to the past
with contemporary technological methodologies: the images,
accelerated and frozen, chase each other in an apparently
casual way, just like scrolling through the reels on Instagram.
Electronic music, English suburban architecture, a numhber
of elements of the 19805 subculture, and English folklore
and mythology are the elements that converge in Leckey's
practice, along with social history, autobiography, elements
of subculture and folklore with the highest culture, personal
lived experience, digital memory, mechanical intelligence,
and ancient spirituality.
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Fram 2005 to 2008, Leckey was a professor of film studies
at the Stadelschule in Frankfurt am Main, Germany. Using
every cultural element as a real tool to build his work, Leckey,
winner of the Turner Prize in 2008, presents a series of
performances and works that revolve around some central
figures. These elements constitute the parts of a narative
that Intartwines the artist's story with tha socio-cultural fabric
that surrounds him, almost always describing a situation that
can be compared to a rite of passage. The circle, the bridge,
and the moon are all allegories far the time loop. The elemeants
that continually return and which are expressly charged with
a meaning and a magical energy aimed at indicating this
phase of transition, this "gray” area, in which all of them are
potentially gathered. The possibilities are intrinsic to the life
of an individual.

Dream English Kid 18964-1998 AD (2015) is a rite of passage
made from a collage of documentary clips, CGl, and musical
pieces representing all the most significant social and
coliective events in English histary, from the year of Leckey's
birth to 1999, the year of his "re-birth™ as an artist. They are
"rediscovered memories” that the artist made after seeing a
recording of a Joy Division concert on YouTube.

He realized that all of our lives could now be reproduced
and reconstructed based on recorded ewvents. The video
begins with a countdown to three, and then the black and
white images emerge from the darkness. Then the moon
appears. |t's impossibla not to think about space travel. How
technology has progressed so guickly and dramatically. How
these technological tools have made virtual places more
solid and heavy, with a strong cognitive and supernatural
surrogate, by giving shape to the impalpable, the artist

links his birth to these technologies, TV monitors and their
evolution. It's almost as If the story no longer exists except
to be told, documented, recycled into a video or TV movie.

It is no coincidence that the Beatles are the first of a series

of musical groups to appear in the video, they were the ones
who produced this idea of an image to be superimposed on
reality and of which they ultimately became victims just when
they were at their peak. Although as a self-portrait, the film is
also an attempt to connect us all through collective memory
and experience.

This collective tale for Leckey Is a sort of great technological
mechanism composed of all the individuals who are
automatons inserted together with other technologies that,
on the other hand, live and have a soul. This idea is reminiscent
of Bruno Bettelheim's book “Joey the Mechanical Boy"; the
Austrian psychiatrist deseribes in this text one of his patients,
a boy who was convinced that he was a machine and that in
order to live had to surround himself with mechanical objects,
lika a cyborg.

In the “Containers and Their Drivers” exhibition at Moma P31
in 2017, the first comprehensive survey in the United States
of the English artist, were presented his most significant
works, including Fiorucei and Dream English. Together with
these works, a review of the artist's sound sculptures was
exhibited in conjunction with the installations. In this case,
the reconstruction of an environment takes on the possibility
of activating a "loop” or creating a "spell,” an illogical formula
that, however, has its own meaning. Through specific tools
and symbols, Leckey creates a space that becomes a real
place from his childhooed, linked to a specific event in his life.
The individual space of each individual can flow into a wider
space of consciousness, an expanded consciousness.
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Mark Leckey, Untithed (Bridges)
digital e-print, 3 parts sach 28 ¥ 35.5cm
Courtesy Galerie Buchhalz Berlin/Cologne/Mew York

Mark Leckey, O° MAGIC POWER OF ELEAKNESS
installation view Galerie Buchholz, Berlin 2021
Courtesy Galerie Buchhalz Berlin/Cologne/New York




Mark Leckey, Undeor Under In, 2018/2021 multiscreen video
installation:

5 flat screens 9:16 1080p,

1 flat sereen 16.9 1080p, 7 satelite speakers, 1 subwooler
{71 surround) 16"16"

installation view Galerie Buchholz, Berlin 2021

Courtesy Galerle Buchholz BerlinfCologne/MNew York
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“O'Magic Power Of Bleakness™ is an exhibition held in 2019 at
Tate in which Leckey did not present a collection of his mast
significant works of his artistic career but, on the contrary,
he has built a real time loop. During the same period as his
exhibition, Tate presented an exhibition focused on English
artist and poat Wiliam Blake. Some of the darkest images
in our collective Imagination derive from his poetry. Blake
could be considered one of the Goth-dads. Leckey started
with one of Blake's illustrations, the apparition of a fairy, to
connect it 1o a moament in his life that has become a recurring
element in his work: an encounter with a supernatural spirit
that took place under a bridge, the M53 bridge, which is a
portion of a motorway flyover on the Wirral, where Leckey
spent a lot of time playing with his friends. The bridge holds
his childhood ghosts., This recurring element of Leckey's is
described in the video Under Under In (2019) as the “sacred”
place of a magical experience in which the artist has been
somehow “bewitched,” imprisoned, and even “changeling”
by a supernatural entity. The artist, who cannot but get rid
of this traumatic experience and this disappointment, keeps
returning to these moments, but the moment he tells the
episode, the spell is broken.

The Tate's monumental exhibition The Magic Power Of
Bleakness, as in ancient folklore, under the bridge serves as a
fertile ground for fairy tales to flourish, with an instaliation that
also Includes an audio instaliation that follows five teenagers
under a haunted bridge. Mark Leckey's research consists of
a real exorcism of this magical moment with contemporary
means and methods. The loop, the bridge, the circle, the
moon are all images that have inner power, they contain the
spell and its solution. All the solutions of the loop, or "vicious
circle," without stopping, reducing man to a machine, have no
way out. But they also elevate you; they lead to ecstasy and
dissolution in the community. But not forever, just temporarily,
and then start over. The solution for Leckey is to just fall into
the endless loop and then continue through it and leave the
past behind, For Mark Leckey, it meant becoming an artist
and leaving behind the working-class condition to which he
belonged. But the Loop exists, and he freguently returns to
this "in-between” to tell it again.

Mark Leckey is one of the most sensitive interpreters of our
extreme condition, his wark, which has begn widely exhibited
internationally, Including at the Kdinischer Kunstverain,
Cologne, in 2008 and at the Le Consortium, Dijon, in 2007,
at the Museum of Modern Art, and at the Institute of
Contemporary Arts, London, in 2009, shows a way to act or
interact with technologies and art to bulld a narrative that
Is not only an escape from reality but alse a chance 1o re

appropriate it. A bit like in the absurd reality of Jorge Luis
Borges, in which the imaginative story reproduces a reality
in which the identity of the individual blends into a collective
ldentity in which we all reflect ourselves as individuals.




